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Memorial Fund have begun an
" * subscription $1,000,000 to bui

which native works will be produced
does not mean that the works of foreif
that European singers are to be bar
be given in English. The European a

The scheme is ambitious. It has
the existence of certain deplorable cc

and substitute better ones. It courai
prejudices, long established conventio
convictions. It is not an enterprise
curt disapproval.

On the contrary everything possit
people engaged in this undertaking,
ment, because hey will meet with r

fundamental inea upon which their
laudable.

Somewhere in the United States
devoted to the performance of opera
that is not true then there is no rea

opera house in France, no reason wh
in Milan and Rome, no reason why^
they should be given In German In
Berlin, no reason why they should
be given in Russian in Petrograd
and Moscow.

Italians Created Opera.
The Italians created opera. They

have, therefore, never thought of per-
forming it in foreign tongue®. From
the earliest infancy of the art they
were ttie guardians of it. They created
the elements, gathered them into an

organism and developed that organism
from its embryonic state to maturity.
The French followed the lead of the
Italians speedily, and in a few years
had operas of their own. Not only did
they have them in their own language
but the true father of French opera,
Lully, was an Italian who so saturated
his mind with the genius of the French
language that he became the creator
oI French musical declamation.

. There la pressing need of groins: into
the history of nationalism in opera.
We have lately had a striking: demonstrationof what it can mean. The
Russian Grand Opera Company in its
three weeks at the New Amsterdam
Theater presented works of whicn the
whole texture and spirit different from
anything produced by any other nation.The inexhaustible fantasy of
Russian song and story held all of
them under its magic spell. They
could no more have grown in another,,,
land than the Russian ballet could.

It is not however, the language that
makes those works so characteristic
Wo have had opportunity to convince
ourselves of that when we have
listened to "Boris Godunov" at the
Motronolltan. Tt vaa lust as Russian
when sung in Italian as when glvenln
the original. But the question rises
and thrusts Itself forward with great
force whether If no operas or only a
few in the Russian tongue had ever
been produced in the opera houses of
Petrograd and Moscow, if the dominatingtype had been Italian opera
sung in Italian, would Russia ever
hnve developed a national school of
opera based on the literature and the
songs of her own people?

Wbnt Americana Prefer.

George Hamlin, an American singer
of great distinction, said in an interviewpublished several years ago: "It
is untrue that Americans prefer opera
in a language they do not understand.
It is due only to the fact that from
time out of mind, not having opera or
an operative tradition of their own,
they have been obliged to listen to
opera in a foreign tongue, if at all."
Mr. Hamlin was of the opinion that

this state of affairs would continue as

long as opera was a private enterprise
and not a State institution. Opera will
never be a State institution in this
country. That chimera may as well
be dismissed at once. Politicians can- j
nor. win majorities oy pledging tnemselvesto cultivation of the arte, and ,

that Is the end of that matter.
Therefore the popular subscription

plan Is the only hope for something in
tho nature of a substitute for the governmentalsubsidy. This plan is, at
any rate, democratic and holds out
some faint possibility of escaping thj
conditions Inevitably attending the organizationof an operatic stocli companywith enchanted vistas of dtvldendsin the distance. If it 1s possible
to interest human beings in a scheme
in which disinterestedness is the
prime requisite, then the latest plan
for a national opera may eventuate in
something better than a deserted opera
house.

Mr. Hamlin's words above quoted
contain a swift summary of some of
the difficulties of the situation. Americanshave Indeed been accustomed
from the beginning to listen to opera
in a foreign tongue. For many years
people v ut to "the Italian opera."
They called it that and regarded it ai
a form of musical entertainment cultivatedIn Italy and Imported from
.hat country. It was not till the days
of Maurice Orsu and the Metropolitan
Opera House that th*> polyglot opera
company cnmn into existence. i n^n

the artistic doctrine wns promulgated
that operaa ahould alwaya he aung in
the language In which they were writ-
ten.

Musical Vnlnen Remain.

Tn eo far as the opera Itself la concernedthat la the Ideal method. The
musical values remain undisturbed
and the complete significance of a

aeons la published. But does the publlcatlonreach the Intelligence of the
audience to which 1t la addressed?
Tee and no. It must reach the Intelligenceof all those who nre willing to
give a little time to the study of
t«rt and also of those who understandthe language when they hear
It sung. The others It cannot reach.
But the vital point In the whole
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nerican Opera
Dblems to Meet
Will Require Native Com[anagersand Conductors
the Ideals of Audiences.

NDERSON.
oundation and the David Bispham
active campaign to raise by popular
Id and endow an opera house in
and native singers be heard. This
m musicians are to be excluded, nor

red. But the foreign operas must
irtists must sing "in our language."
most laudable purposes. It assumes
mdltions. It aims to abolish them
;eously confronts firmly intrenched
ns and some deeply rooted artistic
to be sniffed at or dismissed with

ile should be done to encourage the
They will need a lot of encouragenuchvigorous opposition. But the
plans rest Is beyond all question

there ought to be an opera house
In the language of the country. If
son why there should be a national
y operas should be given In Italian

mattor Is the possibility of building
up a school of American operatic composition.Just how this Is to be done
cannot and certainly is not wholly explainedby any project such as the one
under consideration. It may be concededonce for all that nothing Importantcan be done for "American
opera" by such an institution as the
Metropolitan Opera House. Without
entering into any detailed examination
of the reasons it may he sufficient to
name Just one, to wit, that the Metropolitanis an Italian opera house conductedon Italian lines and dominated
by Italian traditions. And this remainstrue in spite of the noteworthy
liberality of mind displayed by Mr.
Gatti-Casazza, his far sightedness and
his ambition to extend, bis repertory
far beyond the limits Imposed upon
him when he was an impresario in
his own country.
Management Mast Be American.
But this admirable director cannot

be transformed into an American and
made to think as an American. And
there will never be a real American
opera house in this country till thero
is one in which the manager, business
manager, and all the stage managers,
conductors and assistant conductors
are Americans. Just where these desirablecitizens nre to come from Is a
problem.
(,flu#posing. however, that such an
Institution had come into existence.
In what way does this make It a certaintythat a school of American opera
composers would be the result? There
have been opportunities for many
years for the development of a school
of American Instrumental composers.
Where Is It? Whore Is the American
Brahms? Where is the American
Tschaikowsky? No need to proceed
further In that direction.
Nevertheless there ought to be a

possibility of creating by a slow processof development a school of
American opera writers. To accomplishthis certain things are noces>ary.Mr. Hamlin's want of an operltictradition must be supplied. The
public must be taught that opera does
sot have to be sung In a foreign
tongue and must be trained to uccept
without astonishment the commonplacesof the dialogue when they are

tung In English Instead of being made
incomprehensible. No one is shocked
when Zunipa and Don Jo*c converse
n French:
Zunlga.C'est blen la, n'est ce pas,

Inns ce grand batlment que travalllent
les clgarcttleres?
Jose.C'est la, mon offlcler, et blen

xrtatnement on ne vlt nulle part fllles
sussl legeres.
But -why do we forget that to every

frenchman that sour la precisely the
tame as It does to us when it is suns
n English, thus?
Zuniga.It is In that large building,

s It not, that the cigarette girls work?
Jose- Yes, my Captain, and most assuredlyyou will not And anywhere

such lively girls.
Rronrht T'p on Itnttnn Opera.
The French for 300 years have been

listening to opera singers chanting
Jialogue. But we have been brought
up on Italian opera, to which in the
ast thirty-five years we have added
Prench and German. The project
launched by the two organIzatlonn1
now working in Chicago will lead
perhaps to some training of the public.The next desideratum is the study
it the genius of the English tongue
by the American composer. It seems

pitiful, but It is none the less a fact,
that the best English recitative in existencewas written by a German who,
was trained as a writer of Italian
ppera. The American composer has
not yet proved himself master of the
magnificent English speech, which is
so admirably suited to tragic declamation.Possibly the American opera
house may iwovide him with a school
in wmcn ne may ai n-n.ni near rmw

weak and musically Ineffective his
operatic speech sounds.
The American opera composer must

also devote years to the study of the
technic of operatic composition. But
this Is a long story and need not be
fold Just now The fact, however, ts

that the typical American opera Is
one In which the construction Is a

slavish Imitation of some one or other
of the extant, models.not even a good
composite.and the style an equally
servile copy of Italian, French or

Oermnn. The Hussions by concentratingtheir thought on their own'
literature, character, national feeling
and song, built up a distinctive
school. Thev had Infinitely more materialto work with than we have,
but It is not true that we have none
at all. And with that mere assertion
the subject must bf laid aside for the!
present,

\

3 THE

1
~ JLYI"
W7/// /fays Seems
Securely Anchored

With the Movies

High Lights and Shadows 011

the News of Motion
Pictures.

By FRANK VBKELASD.

INDICATIONS are that Will H.
Hays will remain as one of the
permanent ornaments of "organizedfilms." Prom remarks he Is

said to have dropped to his friends it
Is gathered that he has cast In his lot
for all time with) the movies, and even

If. at the end of his three year term,
he doee not continue as the rock of Gibraltarof the Industry, the former
Postmaster-General will still be on

hand In the photoplay business, pouringoil on the troubled waters sixteen
hours a day. It is regarded as quite
likely that some big cinema corporationwill waylay him and put him to
work at half a million or so a year.

Incidentally it is reported that his
present salary isn't a puny $160,000, or,
as some have guessed it, $100,000 annually.It is said to be.hold tight to
the seat.actually $300,000 a year,
which certainly entitles Mr. Hays to
his perennial smile. Moreover, It Is
understood that this sum was dls-
tincny Biaiea in rig contract »un me

film magnates and that the entire
amount for the three years was In
the hank before Mr. Hays felt encouragedto sign the papers. That
ought to show that Mr. Hays's reputationfor efficiency Is quite deserved.
Consequently, whether or not he ootalnsa big film executive Job In the

future. Mr. Hays, with something like
$1,000,000 rolling around in his vest
pocket, will have more than enough to
meet the town band at Sullivan, Ind.,
on frequent occasions and pass around
cigars.

Two stills sent out for "I Am the
Law," a Canadian film at the Strand
this week, and "Over the Border,"
another "frozen north" picture at the
Rivoll, show almost Identical scenes In
grouping, as well as prodigal use of
all the snow on hand. Can It be that
Royal Northwest Mounted Police stories
are becoming alike?

Kellum, whose talking pictures were
used by D. W. Griffith In an attempt
to penetrate the fog of "Dream Street,"
has gone on Improving his synchronizationIn calm disregard of the pronouncementsof some observers that the
public would never really take to such
a "speaking likeness." It's a way Inventorshave. His device lins just been
put to a new use in the way of wrappingup personal lnflence.
Frank Glllmore, executive ^secretary of

the Actors Equity Association, has been
imprinted on a reel and a record, caught
red-handed In the act of delivering a
speech. This embalmed oratory Is to
be sent clear across the continent to the
Los Angeles branch of the Equity, so
that the movie members there can sit
spellbound under his eloquence and
marvel anew at the miracle of the films,
which can save an orator his car fare
across the country.

Delightful possibilities are suggested
by this. For Instance, a cinematographicfulmlnatlon by Mayor Hylan
against Increased fares might be kept
on tap at Albany, so that the Governor
could turn It ore whenever such a proposalcame up and Rive New York city
a hearing at a moment's notice. Hardly
a word In the speech would ever have
to be changed.

One by one the players fade out from
the silver sheet to the stage, especially
since photoplay production In the East
has begun to go below aero. The latest
to make the grand tilt Is Louise Trussing,who played opposite Eugene
O'Brien wherv flelsnlek was anchored to
New York. She has recently nestled
Into "The Nest" at'the Forty-eighth
Street Theater, and haa been engaged by
Sam If. J larrl# to appear next setason in a
play which la aa much shrouded In mysteryas If It were a new German movie.

Fashions In clapping change In movie
houses Just as surely as styles In collegoboys' neckties. Back In the early
megallthlo days of the Alms, around the
time when the Triangle company took
over the Knickerbocker Theater and
started to revolutionise the Industry
offhand, the first appearance of the star
on the screen used to be the signal for
a loud burst of applause, so that the
spectator was somewhat disappointed
when the player failed to take a bow.
Now, except In the smaller and less

sophisticated neighborhood houses.and
on opening rvlghfs of long runs, when the
battalion of friends are present, deter-
mined to earn their seats toy tli" sweat
of their hands.ovep spectacular rescues
rarely arouse applause, and the sight of
the United Htntea cavalry dashing up
Just In time to save the heroine from
a fai# worse than death no longer,
evokes gallery whistling, which seems
to he a lost art. If a picture Is exceptionallygood It wins a spatter of appreciationat the end, but no one grows
hoarse over It. Every one Is becoming
ultra discreet nowadays.

"Missing Husbands." the French
photoplay which ended Its run at the
Criterion yesterday, spent three years
In getting a toe hold ta New York.
It was peddled around here for that
period before Metro Annlly adopted It.
Clalllc pictures these days are said to
be tinged with socialistic propaganda,
Just na Russia Is reported to be unwindingreels upon reels of Sovleflsm
throughout Europe. There was no such
propaganda In Pierre Benolt'a novel,
"IVAtlantlde," and If there were any
traces of this proselytlag In the original
picture It had been oareruiiy edited out
until not a (train of It remained amid
the desert sands. i

..

Johnny Jones, Juvenile star of the
Booth TnrkJngton "Edgar" comedies,
has been the latest In his new vehicle,
"Supply and Demand," to draw an Is-
dlgnnnt "woof" from that Cerberus of
New York State morals, the censorship
board.

In one scene In the picture a rat dives
Into a barrel, and Johnny, a short distancesway, remarks In Olympian wrath,
"That's the cat that kills my mother's
chickens." Thereupon, following the Irresistiblelogic of childhood, he picks
up a stone and flings It. One Is not
given a chance to ohuervn his aim.the
cat Is not shown receiving the stone
where It might do some good. Yet the
atone throwing had to he deleted, possiblybecause the censors felt that youth-
ful spectator* might be roused to emu
late Johnny hecnusc h" was oelnr paid
to be a bad little boy. j
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Dalton, Also Filmed.

t. r | s HE Stroke of Midnight." a

1 Metro picture from the
1 etory by Selma Lagerlof,

novelist, will begin an extended en-

gagement at the Criterion to-day.
The photoplay waa adapted and directedby Victor Seaetrom and producedby Swedish- Blograph. Seastrom,

In addition to creating the fllm drama,
playe the leading rolo, other principal
parte being Interpreted by Miss Hilda
Borgstrom, Astrld Holm and Tore
Svennberg. It Is a dramatic production,depicting the experiences of a

sullen, quarrelsome vagrsnt.
"Horse Tears," a TTnlversal comedy,

will be another fllm number.

Another of Jamee Oliver Curwood's
Royal Northwest Mounted Police stories,
"I Am the Uw," Is to be shown at the
Strand Theater this week.

Hid win Carewe, director of the production,had the task of filming most of his
scenes In Cnnadn when It wn> hninw

«ero. The east Includes Miss Allco Lake,
Kenneth Harlan, Gaston Glass, Noah
Beer}*, Mlse Rosemary Theby and WallaceBeery. Managing Director Joseph
Plunkett will revive Harold Lloyd's com-
edy Be My Wife."

The entertainment at the Capitol
marks the celebration of the second an-
niversary of S. L. Rothafel's direction of
the theater. "Golden Dreame," a Jtano
Grey picture produced by Benjamin B
Hampton and distributed by Goldwyn.
heads the list of pictorial features. The
story Is located In the mythical Spanish
State of Chlnorau and Is an adventurous
love story between Afrrcertr* MttrDonald,the child of an American father
and Spanish mother, who comes to live1
In Chlnorau with her aunt, a countess,
and Hatmrfers RucAonnn, an American
engineer engaged In the development of
the oil lands on the estate of the fong.
tess. Miss Claire Adams and Carl GanN
voort are In the leading role*. The cast
Includes Mme. Rose Dlone, Norrls McKay,Audrey Chapman and Bertram
Orsssby.
"My Country," a pretentious scenic

picture, distinguishes the list of short
subjects. It. la the third of the Robert
C. Bruce'a "Wilderness Tales," and Is

1
i
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an appreciation of the Pacific North- 1

west, depicting the country In the State I
of Washington, the Columbia River and I
Mount Rainier, tinted In natural colors, t
Mortimer Wilson, well known American f
composer, haa written an orglnal sym- T
phonic score for the picture. "Such Is i
Life In Amsterdam and the Cheese Mar- j
ket In Alkma&r," Is Hy Mayer's newest
travelaugh. I

George Melford's production "The J
- I

t

Adolph Zukor Sees j
Prosperity Again [
in Film Business

Depression Ends as Suddenly !j
as It Began, Executive j,

Declares. ^
1

iT
The motion picture Industry Is to see

prosperity mioe again aftor a year of
th* wnre depression the Industry ever !"
has known, according to Adolph Zukor, J.
president of Famous Playera-Lasky. r

"Better business conditions are not J
merely coming; they are here, Mr. Zukorsaid last week. "The year old de-
presslon has terminated as suddenly as J
It commenced." .

Thla statement, he said. Is based upon
'

reports from theater connections which
extend from coast to coast. As a result j
of those reports thirteen companies are £
engaged in production work at the a
I.asky studio, and the T^ong Island studio,which has been closed more than ,'j
orve year, la to be reopened to-morrow, j.
when falsa Alice Brady commences
work onrMIsalng Millions."
"A year ago I made no secret of my

apprehension over conditions," said Mr. 1
Ztikor. "The Industry had been se-
verely, almost mortally hurt. Attendancedropped to the danger point and
below. And It happened at a time when 'j
the Industry was not prepared to dig
Itself In for a long fight. The prospectwas dismal. But the change has
come.suddenly and In no unconvincing j
way. The business is better, healthier f
and more substantial than ever before." i
Durlnsr the next six months, Mr. Zu- (

kor said, Famous Players-tdisky win (
release forty-two feature pictures- Be- t
fore his departure for Europe Jesse |
T«aslcy, first vice-president of the com-if
pnny, arranged a production schedule t

coverl|j|r the remainder of the year, i
Stories, casts and directors hAve heen f
selected. I
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Ionian Who Walked Alone," with MIm
3orothy Dalton In the featured role, will
>e the principal screen attraction of
Via tlPAnraiw nranaea^ V>« TTnnrn T7Uaan

'eld at the Hlalto. It Is & Paramount
rtcture from the story "The Cat That
rValked Alone," by John Colton, and
>rlngs together Milton Sills, Miss
Vanda Hawley, Charles Ogle and John
Davidson. The adaptation was made
ly Will M. Ritchey. The story oonornsa British countess who, after benitunjustly accused by her jealous
lusband, leaves him to roam the world
ilone, like "the cat that walks by
tself In the wild, wet wood." Johnny
lines in "Torchy and Orange HIohoms,"an Educational comedy and a
nustc film will bo other film numbers,

...

Beginning to-day the Central will re-
jve a Universal production with Miss
rtae Murray and Rodolph Valentino
ailed ''The Dollclous Little Devil."
Phe scenario Is from the original story
ly John B. Clymer and Harvey Tiiew
ind has for theme a daughter of the
enemente who becomes a dancer In a
labarct solely on the strength of the
urld past which she has Invented. It
ras directed by Robert Leonard.

"Over the Border." the picture dlectedby Penrhyn Stanlaus, and comngto the Rlvoll, brings together two
icpular screen playprs, Miss Bstty
Jompson and Tom Mcyire, the genial
rlsh actor, who makes his debut w.th
'aramount In this production. It la a

tory of the North, the locale being on
he line between the United fltatss and
Jan&da. The supporting cast Includes
'. Farrell Mardonald, Casson Ferguonand Sidney D'Albrook. The tale
vns adapted to the screen by Albert
Ihilby Le Vino from Sir Gilbert Parkr'sstory "She of the Triple Chevron"
nd tells of the love of Rerffeant Flaherty
it the "Royal Mounted" for the pretty
aughter of a "bootleggtng" tavern
eeper near the boundary line.

XNero, toe rox spectacle, remains st
he Lyric.

"Silver Wings," the Fox domestic
Iramn with Mary Carr, continues at the
V polio.

S. Barret McCormlok'a "False
<*ronte," with Edward Earle, Miss Bar>araOastleton and Frank Loaee In the
ending roles, will he presented at
""nmeo by the Herolds of Cleveland.
Ihlo. Tt la the first production from
he Bradlay Studios. Saamuel R. Bradeydin aXd It relates th>3 story of a
louthern aristocrat and college hero
vho had no reason to affect bluff prosperityat. home hut who, upon Ills
sther'o death, finds himself with nolhngbut an honored name.
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Russian Ballet

to Paris
Short Season of Spring Oj

Champs Elysees.Harol<
Piano Recital in 1

Special correspondence to Tin Nsw York
Hauu.

New York Herald Bureau. I
,
Part*. May 34. I

THE Russians have been the cen-

ter of attention during the week,
which has been a rather dull one

both In the theater and In music. The
Russian Ballet has returned to the
Opera with a new program, which Includes"I/O Marlage de la Belle au

Bols Dormant" by Tchaikowsky, which
never previously has been given In
Paris; "Le Renard," by Igor Stravinsky,who Is living In the French capital,and two old favorites, "Carnaval"
and the ballet of "Prince Igor." The

choreography Is under the direction of
Mme. Najinska and the list of dancers
includes many names already well
known to the Parisian public.

Clotllde and Alexandre Sakharoff
have returned to the Theatre Mogador
after a triumphant visit to London
and are to be seen every other night
in a program, wr.icn memoes several,

novelties, notably Debussy's "Petit
Berger" and a curlftus new pantomime
half Burmese, half ancient Egyptian.
A number of dances which were particularlysuccessful during the Sakharoffs'winter engagement have been
retained and are provoking as much
enthusiasm as before, particularly
Alexandre's Louis XIV. formal ballet
and Clotllde's clever negro improvisation.
At the Theatre Femlna Maria ICousnczoffhue an entirely new series of acts

of a vaudeville character. Short melodramasare sandwiched between chants
of a liturgical flavor. Some decorations
and costumes by Leon Bales and new
music by Tchercpnlne give to the performancewhatever Interest it possesses,
the critical opinion being generally only
lukewarm.

Ilegrliis Short Opera Season.

The Theatre des Champs ElyBees Is
beginning a short spring opera season
under the direction of Slgnor Tulllo Sorsfln.A chorus from the Scala of Milan
adds to the Interest of the enterprise.
On the repertory are "Parsifal," "Tris1*8.

and Isolde," "Lohengrin," "The
Masterslngers," and by way of breaking
the Wagnerian monotony, "The Barber
of Seville." "Lohengrin" also has been
revived at the opera with a strong >119

Including Mile. Fanny Heldy and M.
Franz and Is enjoying a success equalingthat of the other Wagnerian revivals.
At the Comedle Franealse tho single

event of the week lias been tho productionof "Vautrln," a iileOe by M. KdmondOulraud, based upon Balzac's!
"Oomtdle Hr.malne." Tt Is attracting
the attention of Balzac fervent*, hut
does not seem to appeal greatly to the
general public. M. dernier has celebratedthe fete of Joan of Arc by puttingon at the Odeon a species of pngenntplay. At the Thursday matlneo the
school children were Invited to see It as

guests of the municipality of Paris.
Another feature of the Joan of Arc

celebration was the revival of the old
Ht. Germain Fair In the Place St. Sul-
pleo. The general artl'tlc arrangements!
w< re largely In the hands of M. Jacques
Copeau, director of the Vl'ux Ooloitibler,
n lid run iruupe (jirriui nieu mu cuui*i
berles of Bcnpln" of Mollcre In a rude
theator constructed In the square much
In the manner of those used by strolling
players in the old days of the St. GermainFair.

Prodnce n Second Spectacle.
At the Theatre des Mathurlns the new

association of young dramatic authors,
the Chlmere, has put on its second
spectacle, "Martine," a curious little piece
in five tableaux by M. Jean Jacques
Bernard dealing with the tragic influenceupon a young peasant girl's life of
a summer flirtation with a writer on
vacation in her village, and a tine act
play "Intlmito" by M. Jean Victor
Pellerln. Tho Chimere does not seem to
be making a great Impression upon
either critics or the general public, but
its directors have the faith of Jittle
theater enthusiasts everywhere and are
courageously persevering in their enterprise.
There Is a new three act comedy "TTn

.Tcune Menage" (A Young Household),
by M. Louis Verneull, at the Theatre do
la Potinlere, one of the chic little playhousesof tho Boulevards. While the
dialogue In witty, like all that of M.
Verneull writes, the action Is not very
arlDnlna and the moral, the necessitv of
thorough acquaintance before marhlago,
Is developed In rather lagging fashion.
Another of the small theaters of the

Boulevards, The Michel, has mounted a
two act revue *'L.e Bel Ange Vint" by
Rip. Mile. Splnelly, one of the most
popular and uprightly of Tarlatan actresses,figures In the cast and the costumesare the work of the "coutourler"
Polret. The revue Is satirical rather
than spectacular and promises to have
a fair run.

Harold Bnner Gives Recital.
Among the notable concerts of the

week have been that of Mme. Blanche
Marchesl, the celebrated soprano, given
In the hall of the Old Conservatory and
ono a few days later In the same
auditorium by Harold Bauer, the distinguishedAmerican plnnlst. Mr. Bauer,
who had not been heard In i'arls since
1913, played a program of B'ach, Beethoven,Schumann nnd Moussorgsky
and enjoyed a veritable "sueees de dellre,"being recalled no less thnn a dosen
times and obliged to play two final
ensores. He gave a second concert at
the same place to-ntghf.
Mme. flahrlelln I.oschetlsky, widow of

the celebrated Polish pianist, who Is now
Aflnnplatnrl with f» » » AnmrlpJiti .Tnhn

Heath, lata of the bamroach Institute,
In the direction of a school of piano In
Pari*, will make her tlr*t concert appearanceof the season hero on May 26.
Two young American singers, Ml**

Rnrllnnn Pnxmor, contralto, anil Ml**
Fnld Watkln*. soprano, holh Califor
nlan*, arc giving their first Individual
concert* hern within the next two work*,
Ml** Paamor In Rnlle Oaveati and Ml**
Watkln* In the concert room of tho
Hotel Majestic. Ml** Pnxmor ha*
gained quite a reputation a an Interpreterof the compositions of M. Loub.
Aubert, with whom *he n enlly appearedIn London, and sang the contraltopart of hi* "Fore Rlmit" with
the Pasdelotip Orchestra during tiewinter.Ml** Watkln* 1* a first prlxe
pupil of the American Conservatory at
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Fontalnebleau and hrfa appeared with
the Orchestra de Paris.
Musical activity Is on tha Increase in

Paris during these last weeks of the season.The two outstanding events of
recent days have been the premiere at
the Opera Comlque of "Le N'oces Corinthiennes,"a lyric tragedy In three acts,
book by Anatole France, music by Henri
Busser. and the presentation at the Theatredes ChampsElysees by theOrchestra
and choruses of the Society of Concerts
of Lyons of Its director, M. Wltkowskl's,musical arrangement of M. Louis
Mercier's "Poeme de la Malson," (MM
of the most Important of recent long
poems In French. Despite the greet
name of M. Anatole P'rance nnd M.
Busscr's reputation as a. finished »nd
conscientious musician, "Les Noces Cor.
lnthlennes" does not seem destined to enJoyany unusual success. The critics are

respectful rather than enthusiastic, their
praise being directed toward M. Albert
Wolff, the conductor, who has recently
returned from America, and toward
Allle. Yvonne Gall, who has the principalfemlnlno role, rather than toward
the composer.
The action drawn from M. France's

novel of the same name has to do with
the love of a young pagan, Hlppias, and
of Daphne, a girl who has been vowed
to a Christian religious life by her
mother in gratitude l'or her recovery
front a serious illness. Although remotelyinspired by Goethe's poem 'Th ,

Bride of Corinth," M. France's plot, sustainedby purely natural means, Is decidedlyoriginal In form and trafric denouement.
In sharp contrast with the, generalcoolness over "Les Noces Corinth4ennes"is the vn?husiasm provoked by

the orchestra and choruses from Lyons.
There has long been agitation in variouscircles for grenter decentralizatl n

of artistic effort in France, and Lyons
has become, particularly since the war,
a field of intense activity in favor of the
focrinnalSct mnvemont Thn trront mm.

cess obtained by the provincial singersand Instrumentalists in Paris is
taken as a good omen by all who wish
to see Lyons, Nantes, Lille, Toulouse
and other cities of importance emancipatethemselves from their artistic subservienceto the capital and launch out
in a more individual and independent
manner. At Paris itself this sentiment
is receiving great encouragement,
though a few critics still remain supercilioustoward all that that does not
come into being within two miles of
the Grand Boulevard. While essentiallyconservative, M. WItkowski's music
Is admitted to possess a decidedly personalstamp and to follow In admirable
fashion the theme, philosophical rather
than dramatic, of M. Meroler's poem.

XT mo. XTaria Bnrrlentna. the cele-
brated soprano, and Mme. Wanda
T.andowska, the pianist and claveelnlst,
have created something of a sensation'
with their three concerts at the Champs
Klysecs devoted entirely to the lighter
sort of classical music. It was maintainedIn advance that the auditorium
was much too large for the effective use

of the clavcoln, but to the surprise »>r
all Mme. Landowska achieved her
greatest success with that Instrument,
its thin, clear notes being heard as easilythroughout the vast building as In
a drawing room.
M. Serge Koussevltzky brought his secondseries of concerts at the Opera to a

close on Thursday evening with a Moussorgskyfestival. Tie presented th" completethird act and the first tableau uf
the fourth act of the opera "Khovantchlna"with full chorus, the solo part*
being taken by several of the best know n
Russian singers now in Paris, Including
Mme. Sadoven, Mme. Ttozowskn, M.
Alexandrovitch, tenor of the Imperial
Theater, Moscow, M. Ivantzoff and M.
Kaldanoff. The ICoussevitzky concerts
have proved among the great, triumphs
of the season, and on Thursday evening
tho distinguished conductor was given
an ovation which established something
of a record. Ills Interpretations have
provoked much dlsoueslon among the
crltles and he has his detractors as well
as admirers, but the general public
seems to find hla flery manner and large
emotional effects greatly to Its lilting.
Shaw Plays at Little Theaters.
Two of the smaller theaters, *he

Malson de l'Oeuvre and Au Treten.u
Fortuny, have turned to Bernard Shaw
for the means of Interesting their somewhatexacting public. The Malson de
l'Oeuvre Is presenting "The Doctor's
Dilemma," admirably translated by (he
well known French Shavian, Augustln
Hamon, author of "Bernard RhAw, the
Modern Mollere," assisted by Mme. HanrlotteHamon. "Mrs. Warren's Profession"Is being used as a house warmer
by Au Treteau Fortuny, the youngest of
the llttlo theaters, which has for one of
its directors Mrpe. Fcrnande Cnbanal,
the celebrated and eccentric tragedienne.
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"Chlmcre," an organisation of young
dramatists grouped around \T. Haty, one
of the moat energetic of the rising (fenerationof motteurs en scene. The group
seems In large measure Inspired by the
example of M. Jacques Coppeau's Vleux
Colombler and counts amonir Its membersM. Jean Selilumbcrger, a member
of the Vleux Colomblor-Nouvello Rnvno
FrancaIse coterie, whose "Cesalro," a
remarkable study of hypnotic Influence
amonff the rude flsherfolk of Ilrlttany,shares with "La Farce de Popa '

GheorRhe," by it young Rumanian playwright,M. Adolphe Orna, the honor of
opening the Ohlmere's season. Tire performancesare being held in tlie Theatre
des Mathurlns.
M. Sacha Qultry Is ploying at the

Edouard VII. In the fiftieth piece of his
own writing, "Une Petite Main Qui f>
Place," In which he remarks to his wlf<".
Mile. Yvonne Printcmps: ''you arr one
of the Inst specimens Of a species which
is about to disappear. You are a woman".tothe Immense delight of audienceswhich have the Oultry habit. The
piece Itself Is half lightly philosophies'
comedy, half bedroom farce. "Dicky."
n tieiecuvo mrce, hi ino i nesirf nc
Nouveautea, completes the list of the
now piaya.

'Skoot' New Play at
MacDowell Gallery

The MacDowell Gallery, 108 "West Fifty-fifthstreet, will enter the field of
the drama this week. There the Inter
Theater Arte, Inc., will present "Shoot!"
m new satirical comedy by Harry W«kstaffdribble, nuthor of "March Hares."
The play will he given for three special
performance^ on Wednesday, Thursday
end Friday evenings. The cast Includes
A. Washington Peart, Helen I-lvorne.
.Miss Charlotte Granville, Donald Cameron,Miss Mary fllnlr, Miss Ann Winston,Montague Ruthorfurd and Horaoa
Johnson.


